et al.: Full Frame 100

Celebrating Madison
Alumni Photograph ers

100
FULL
FRAME

Professional photographers, artists and photojournalists — 43 alumni in total — helped
JMU celebrate the alumni association’s 100th
birthday with a first. The Full Frame 100:
Celebrating Madison Alumni Photographers
exhibit in the Festival Student and Conference Center was the first-ever Homecoming
exhibit featuring alumni photography. On
Friday night of Homecoming, 25 alumni
photographers joined art and media arts students, Breeze photographers, professors and
staff members for a professional practices discussion, where panel members Anne Savedge
(’69), Wayne Partlow (’78), Stephen Jaffe
(’85), Chris Tyree (’91) and Holly Marcus
(’03) answered student questions and talked
about making a living as a photographer.
The Saturday exhibit featured more than 50
alumni photos.
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[HUMAN EXPERIENCE]

Summer’s End

CHRIS TYREE (’91)
Portsmouth, Va.
Communications (journalism),
anthropology minor
Principal and founder of Re:Act Media,
executive director of the Edom
Foundation and Truth With A Camera

‘I photographed my father-in-law’s
last days as he succumbed to
cancer. This image is part of a
project addressing how families deal
with loss, deep love and hope.’

[LANDSCAPE]

Sunrise

BONNIE STEPHENS (’83)
Centreville, Va.
Communication arts, business

‘I live and work on a small horse farm in
Virginia. This was taken early one foggy
morning while I prepared the feed.’

https://commons.lib.jmu.edu/madisonmagazine/vol35/iss1/19
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[LANDSCAPE]

Night

1

SARAH THOMAS (’08)
Burke, Va.
Bachelor of Arts
Freelance artist/student

ÔThis photograph represents
the mood that was in the air
that night. It was pure magic,
and so was the moon.Õ

The Madison Art Collection, Madison

include David Ehrenpreis, director of the Insti-

Design and Art History; Dietrich Maune of

magazine and the JMU Office of Alumni

tute for Visual Studies. He also moderated

the School of Media Arts and Design; and

Relations teamed up with faculty members to

the photographer’s panel discussion on Friday.

Frank Doherty, director of the Office of Insti-

sponsor the photography exhibit. Professors

Also helping with the exhibit were Corinne

tutional Research. Doherty coordinated a

who helped curate and organize the exhibit

Diop and Bill Wightman of the School of Art,

PictureIt! JMU exhibit of student photography

[LANDSCAPE]

Untitled

STIRLING ELMENDORF (‘98)
San Fr ancisco, Calif.
School of Media Arts and Design,
music industry
Freelance photographer
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[LANDSCAPE]

The Birds

CHRIS TYREE (’91)
Portsmouth, Va.
Communications (journalism),
anthropology minor
Principal and founder of Re:Act Media,
executive director of the Edom Foundation
and Truth With A Camera

to complement the alumni exhibit.

Collection Director Kate Stevens (’96, ’99M)

the scenes on Page 38. See more Homecom-

These pages include images from the

helped bring this first alumni photography

ing coverage — including the 2011 alumni

alumni exhibitors. Learn how Madison Art

exhibit to fruition and see her work behind

association award winners — on Page 26. M

[LANDSCAPE]

McGaheysville

DANIEL ROBINSON
(’08M)
Harrisonburg, Va.
Masters in Fine Arts (studio art)
Assistant director, Institute for
Visual Studies at JMU

https://commons.lib.jmu.edu/madisonmagazine/vol35/iss1/19
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[LIFE IN MOTION]

The Washington Ballet’s
performance of Edwaard
Liang’s Wunderland

1

CAROL HOLLANS
PRATT (’86)
Springfield, Va.

Business management
Owner Carol Pratt Photography

‘The photo shows
ballet dancers as living,
moving art sculptures.’

[LIFE IN MOTION]

Archival pigment inks on
Velvet Fine Art Paper Flag

ANNE C. SAVEDGE (’69)
R ichmond, Va.
Art and art history
Fine arts photographer,
adjunct faculty at John Tyler Community College

‘For the past few years, I have been photographing belly
dancers. On a trip to China to participate in an exhibition, I had
the opportunity to photograph the Tang Dancers in Xi’an.
My goal was to show the color and movement of the dance.’

[LIFE IN MOTION]

Mechanics of a snowboard f lip

TED ALVIS (’06)
Harrisonburg, Va.
Independent studies in videography,
editing and photography
Media specialist at Marymount University,
Owner of Alvis Media

‘This photo was taken at Liberty
Mountain Snowflex Centre.
This is an 8fps layered sequence
shot of one of the snowboarders
doing a backflip off a jump.’
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Focusing on
photography
careers

[LIFE IN MOTION]

From the Perspective of Eternity ...

HOLLY MARCUS (’03)
Harrisonburg, Va.
School of Media Arts & Design, art and anthropology minors
Freelance photographer

‘This photograph was taken from the back of a motorcycle
while riding through the Peruvian highlands.’

Tw o s t u d e n t p h o t o g r a p h e r s
get tips f rom two alumni
photojournalists
B Y J A C Q U E LY N WA L S H ( ’ 0 9)

Madison contributor and former Breeze writer
Jacquelyn Walsh (’09) caught up with two JMU
student photographers who were excited to talk
to Full Frame 100 alumni panelists Wayne
Partlow (’78) and Stephen Jaffe (’85). Partlow is
photo editor for the Associated Press and Jaffe is
senior media officer for the International Monetary Fund. SMAD digital
video major Jacob Williams
(’12) and Breeze photographer Cat Elsby (’12) asked
the alums questions about
their careers and asked
them to share their best professional photography tips.
Jacob Williams
(‘12), SMAD

Jacob Williams (’12):
Photography is about being aware of your
surroundings and capturing the essence of
a moment. How do you keep that focus and
creativity consistent during assignments?

[LIFE IN MOTION]

The Perfect Tackle

CATHY KUSHNER (’87)
Harrisonburg, Va.
JMU Sports Media photographer

Wayne Partlow (’78): One of the unique
things about working for a wire service is that
there is an element of competitiveness. A lot
of assignments that our photographers go on
have a lot of photographers there from our
competitors, shooting at the same time. This
competitive spirit can keep
you focused so that you
aren’t beaten out. When
your photos are published
the next day or within the
next couple of days, you get
instant feedback on how
you did. You want your
Wayne Partlow
best work out there for
(‘78), AP
people to see. This instant
feedback can also relate to a gratification about
your work that can push you to stay focused.
Stephen Jaffe (’85): I’m also a former
wire photographer, and it is such a competitive business that you’re always looking and
waiting for the decisive moment. When you
Continued on Page 35
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[SOCIAL COMMENTARY]

Air Force One

LAWRENCE JACKSON (’90)
Arlington, Va.

1

White House photographer

[SOCIAL COMMENTARY]

Reagan Funeral

STEPHEN JAFFE (’85)
Alex andria, Va.
Photo team leader for the International Monetary Fund

[SOCIAL COMMENTARY]

Aerial 100

STEVE EMERSON (‘85)
Weyers Cave, Va.
R.R. Donnelley Printing

4

See who exhibited and link to a
slideshow of all the exhibit photos
at www.jmu.edu/link/full
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go into an event or any
situation, you cover it by
getting at least the breadand-butter pictures and
then you start looking
deeper into things that
might not be as obvious.
Depending on how long
you have to photograph
Steve Jaffe (’85)
the situation, you can
hold onto your focus or gain creativity with
extra time and making people feel at ease
with you. That’s how you usually get better
pictures — making people feel at ease.

[SOCIAL COMMENTARY]

Homeless Shelter

RODERICK
WORDEN (’08)
Alex andria, Va.
Art and art history

Williams: Chances to capture a specific shot
can be missed if you’re not close enough to
the subject. How do you make sure you are
in the right place at the right time?
Partlow: It’s a judgment call, but one of the
things you want to use as a tool are the lenses
you select. Sometimes it’s better to use a very
wide-angle lens and get
really close to the subject so
that you can really get the
emotion of what’s going
on. Sometimes it’s better to
put on a longer telephoto
lens and stay back, observe
and let what’s going on in
Marcello Amari the scene develop. It’s really
(’84)
an experience issue. As a
young photographer you need to experiment,
and you’ll begin to get a feel for the better
way to go in certain situations.
Jaffe: Be prepared. There’s always a little
luck in anything, but if luck comes your way
and you’re not prepared, you won’t capture it.
You have to put yourself in that situation to be
ready. Sometimes it doesn’t happen — you zig
and they zag. The main thing is to be prepared.
Williams: Do you find yourself editing your
photos or leaving them natural? What are some
good photojournalism tricks with natural lighting?

‘Big Queen Ausettua of the Yellow
Pocahontas Mardi Gras Indians with
second chief David Montana. Taken
at the First-Annual Congo Square
Rhythms Festival, New Orleans, La.’
J A F F E ( ’ 8 5) P H O T O G R A P H B Y K AT H Y L A M ;

[SOCIAL COMMENTARY]

Queen Ausettua Amor Amunkun

MARCELLO AMARI (’84)
Woodstock, N.Y.

Partlow: Lighting is an
extremely important aspect
of photography. As a young
photographer you really
need to start focusing on
where light is coming from
and how it comes across.
A good technique is to use
light coming in from the

Jill Koeppen (’92)

Continued on Page 37

Communication arts, (theater)
Semi-retired photographer

https://commons.lib.jmu.edu/madisonmagazine/vol35/iss1/19
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[ARCHITECTURE]

NYC – Grand Central Station

STEPHEN E. LACKEY (’08)
R ichmond, Va.
Marketing and digital video double major
Energy conservation analyst at Dominion Virginia Power

‘Day 115 of a 365 Photo of the Day project. This
photo was taken on an early Sunday morning in
N.Y.C.’s Grand Central Station.’

[ARCHITECTURE]

Untitled
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Untitled

KARIM EZZAT
(’07)
Fairfa x, Va.

CARLTON
WOLFE (’02)
Washington, D.C.

Justice studies major

Freelance photographer
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[HUMAN EXPERIENCE]

North Philly Kids
(22nd & Berks)

RODNEY ATIENZA (’95)
Narberth, Pa.
History; Photographer
documenting social concern

‘The photograph is part of a
project documenting children
from Philadelphia’s inner city.’

[HUMAN EXPERIENCE]

side because that adds a
lot of texture and depth
to your photographs. In
terms of whether you leave
an image natural, editing
begins when you’re taking
the picture and how you
compose it. After you’ve
taken the picture you can
Chris Tyree (’91)
edit as you decide which
picture you want to use and how you crop and
turn a picture. These are standard and acceptable forms of editing, but I would not encourage anyone to use any kind of photographic
technique that is outside the bounds of standard editing and toning technique. For example we wouldn’t take a sign out of a picture
using Photoshop.

The Traveler

LAWRENCE JACKSON (’90)
Arlington, Va.

Jaffe: You can shoot a lot more with natural
light. It’s my preference to shoot all with natural light. Just be aware of light and contrast
and try not to fight the light but actually have
it work with you.

White House photographer

Cat Elsby (’12): What is
the No. 1 thing you recommend to aspiring photographers trying to break into
the business?
Partlow: The business
is changing now, and a lot
Cat Elsby (’12)
of news organizations are
cutting back on the number of staffers. Aspiring photojournalists need to be flexible and
think outside of the box. In the past you may
have thought, “Well I’m going to go to work
at a small newspaper and work my way up the
ladder.” Now, you need to think about the
possibility of being a freelance photographer,
going to a market where you would excel and
start knocking on doors to try to get a staff
job. There’s definitely work out there but how
you get it is changing.

[HUMAN EXPERIENCE]

Boys

CASEY
TEMPLETON
(’06)
R ichmond, Va.
School of Media Arts
& Design, Freelance
photographer

‘Young boys were
having their photo
taken by parents
after a wedding.’

T Y R E E ( ’ 9 1) P H O T O G R A P H B Y K AT H Y L A M ; E L S B Y ( ’ 1 2) B Y
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J A C O B W I L L I A M S ( ’ 1 2) ; T E M P L E T O N ( ’ 0 6) B Y B O B A D A M E K

Jaffe: Always have your camera with you
and shoot as much as you can. When I was
starting out, you needed a dark room and
film. Now the film is
endless and you have a
hard-drive and can always
delete. It’s to your advantage to practice and to
take pictures all the time.
Look at light and the rule Casey Templeton
of thirds, all those things
(‘06)
Continued on Page 39
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